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Abstract Expressionism: Dana
Schutz

I discovered Dana Schutz in 2005
while attending an art exhibit at the
Corcoran Gallery in Washington, D.C.
I was very moved by this young
woman’s strange work, the
deconstruction (or reconstruction) of
the assembly of human bodies. Her
transfigured forms lend mystery and
morbidity to some of her work.

Schutz's work has been described as
“teetering on the edge of tradition and
innovation.” In her own words, “My
paintings are loosely based on
metanarratives. The pictures float in
and out of pictorial genres. Still lifes
become personified, portraits become
events and landscapes become
constructions. I embrace the area
between which the subject is
composed and decomposing, formed
and formless, inanimate and alive.
Recently I have been making paintings
of sculptural goddesses, transitory still

lifes, people who make things, people

who are made and people who have
the ability to eat themselves. Although
the paintings themselves are not
specifically narrative, I often invent
imaginative systems and situations to
generate information. These situations
usually delineate a site where making
is a necessity, audiences potentially
don't exist, objects transcend their
function and reality is malleable .”

An article in New York Art states, “A
recent grad of the buzzed-about
Columbia M.F.A. program, Schutz still
works in a windowless, unheated
studio not far from campus. [She had]
her first solo show at LFL (now Zach
Feuer) gallery in 2002. Since then,
she’s appeared in Vogue and Artforum
and seen her work snapped up by the
Rubells, Charles Saatchi, the Corcoran,
the Guggenheim, and the Los Angeles
Museum of Contemporary Art,
remaining loyal to Feuer despite other
offers. ‘She’s definitely an interesting
one to watch,’ says Amy Cappellazzo,
international co-head of Post-War &
Contemporary Art at Christie’s. In
“Greater New York,” she displayed her
biggest painting yet: a fourteen-by-
ten-foot autopsy scene that suggests
Rembrandt’s Anatomy Lesson
glimpsed through a prism.”


